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Pulls Out All the Stops 

 

 

 
Allegro recently caught up with Paul Skevington, organist par excellence and minister of music and liturgy 
for over twenty-five years at Saint Luke Catholic Church in McLean, Virginia. City Choir is proud to 
present “The Glory of France” as part of the Saint Luke Music in McLean concert series, which Paul 
founded. Paul will contribute César Franck’s thrilling Organ Chorale No. 3 in A minor to the program. 
In addition to Music in McLean, Paul is also the director of the Saint Luke Festival Choir which has 
performed at Saint Peter’s Basilica in Rome and Notre Dame Cathedral in Paris, and maintains a busy 
schedule as a soloist, an accompanist to many of the major choruses in Washington, D.C., and a 
recording artist.  
 
Robert Shafer writes: “Paul Skevington, along with being one of my best friends, is one of the finest 
organists in the Metropolitan Washington area. We have collaborated for decades at the Kennedy 
Center, National Shrine of the Immaculate Conception, and National Presbyterian Church and his 
home church, the beautiful St. Luke Catholic Church in McLean, Virginia. Most recently, Paul played 
brilliantly on the City Choir's concert tour of England last summer. Not only is he a superb solo artist, 
but also a superb accompanist. On our British tour, he was sensitive to every nuance of the choir, 
even when the organ was quite distant from the singers. In this challenging situation, he was simply 
amazing!”  
 
Allegro: You've recently celebrated your 25th anniversary at Saint Luke; what are some of the highlights during 
your tenure there?  
 
Paul Skevington: What I find very fulfilling at Saint Luke is the growth in the music program over 
the last 25 years. The highlight for me is growing a program from a small seed to what it is today 
with a fantastic choir, great instruments, and the Music in McLean concert series.   
 
When I came here in 1993, there was no established traditional music program. I started off with a 
choir of 12 voices and have built that to the current 40 voices. There was just a small pipe organ 
which was not adequate for the size of the room. We were able to raise money and purchase our 
current instrument which has been a foundation for many of the music programs at Saint Luke. In 



addition, we acquired the 9-foot Falcone piano and a beautiful Tsaing baroque harpsichord during 
my tenure.   
   
And finally, the Music in McLean concert series. When I arrived, there was a tradition of concerts 
being performed in the church, but it was a haphazard schedule. Now we have over eighteen events 
a year, including our popular Third Wednesday at Noon Organ Recital Series.  
 
Allegro: How individualistic is each organ? I understand you were instrumental (pardon the pun!) in bringing the 
61-rank Steiner-Reck mechanical-action pipe organ to Saint Luke. What makes the Saint Luke organ special? Does 
it have a "personality"? Are there any characteristics our audience can listen for as you play?  
 
P.S.: The Saint Luke Organ is special first of all because of the acoustics of the room. Music from 
the organ, as well as choir voices and the singing of the congregation, rings in the room. The organ 
has a broad range of dynamics from a very quiet pianissimo to a full thundering fortissimo. It has a 
wide range of colors, including strings, flutes, principal stops, and reeds, which will be on full display 
for the upcoming concert.  
 
Allegro: Can you share notable aspects from your work with Bob Shafer over the years?  
 
P.S: There are two experiences that are always important with a choir. One is the rehearsal. There is 
a huge amount of intellect and detail that is necessary in order to be a part of a rehearsal with Robert 
Shafer. This is something that over time refines the mind and refines the intellect. This allows a very 
deep and profound level of music-making.  
   
The other side of that experience has to do with the performance, where the intellect is still very 
engaged and yet at the same time there's a certain amount of letting go and being one with the 
music, one with the choir, one with the acoustic. Robert Shafer understands both experiences, and 
imparts them to the choristers.  
 
Allegro: You recently joined us for our tour to England, were there any particular challenges and memorable 
moments from the tour?  
 
P.S.: It is the acoustics of the great cathedrals that impressed me most about the England trip. The 
high ceilings, the huge spaciousness, all with stone surfaces, allows the sound to reverberate 
throughout the space. The challenges include having the organ console thirty or forty feet up in the 
air. I would have a monitor with a camera on the conductor. One is quite separated from the choir. I 
actually had to play ahead of the beat so that by the time the sound got down to the floor the choir 
would be hearing the chord that I had played earlier.  
 
Allegro: Is there anything you'd like to tell our readers about Franck’s Chorale No. 3 in A minor ?  
 
P.S.: The Franck Chorale in A minor was written just a few months before Franck died. It is a very 
accessible piece from the listener’s standpoint. It is in an ABA overall pattern. There are three 
different motifs in the A section that are heard separately, followed by a very lyrical and quiet B 
section. When the A section returns, the motives are combined into a grand finale. 
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